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A FAUN GRASPING A BUNCH OF GRAPES 
Drawing 
Peter Paul Rubens, Flemish, 1577-1640 
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BACCHANALE 


Malvina Hoffman, American, 1887— 
In Memory of Julia K. Dalton 
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(established by Mrs. Sam W. Emerson) 


“BACCHANALE,” A BRONZE GROUP OF PAVLOWA 
AND MORDKIN, BY MALVINA HOFFMAN 


The well-known “Bacchanale’* by Malvina Hoffman comes to 
the Museum as a memorial to Julia K. Dalton, the gift of her 
nephews, George S. Kendrick and Harry D. Kendrick. Created 
in the year 1917, the first of two made, it was shortly after- 
wards placed as the central theme in the garden of the Henry G. 
Dalton home on Lake Shore Boulevard, Bratenahl. A replica of 
it is in the Luxembourg Gardens in Paris. Shown now in the 
Loggia of the Garden Court of the Museum, after the war the 
new Cleveland acquisition will be adequately installed on one 
of the terraces of the Museum; for it very definitely is not a 
sculpture which should be confined within the four walls of a 
room or of a gallery. Vibrant with life, it is a subtle blending of 
melodic music and rhythmic movement. 

Malvina Hoffman was predestined to be an artist. She was 
the daughter of Richard Hoffman, an eminent English pianist 
who came to New York during the middle eighteen hundreds 
and who in 1850 accompanied Jenny Lind on the first concert 
tour ever conducted in this country. After studying painting for 
several years, Miss Hoffman transferred her artistic interest 
from this medium to that of sculpture, her first creative en- 
deavor in this field being a bust of her father, who posed for her 
while playing the piano. Two weeks after the completion of this 
portrait, Richard Hoffman died. Within the year Malvina 
Hoffman and her mother went to Paris to live. Here, for over a 
year, she studied with Rodin. This association was a lasting one; 
I No. 43.384. Height 5’ 8”; width 4’ 6”; Malvina Hoffman, Heads and Tales (1936), ill. p. 393 

Arséne Alexandre, Malvina Hoffman (1930), p. 38, No. 15. Illustrated on inside front cover. 


Published monthly, July and August, by The Cleveland Museum of Art, in Wade 
Park, University Jeveland, Ohio. included in membership ‘fee, other- 
wise $1. 50 per year. Single copies, 15 cents. Copyright, 1944, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post ce at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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and it was to Malvina Hoffman that M. Léonce Bénédite, 
Curator of the Luxembourg and of the Musée Rodin, turned for 
help in reinstalling the work of this great French sculptor after 
the armistice of World War I. Rodin had died in 1917, heart- 
broken over the plight of his beloved France. 

The origin of the conception of the new Cleveland sculpture 
is interesting. Pavlowa and Malvina Hoffman, drawn together 
by the mutual bond of their arts, became close friends, and each 
seemed to inspire the other. The sculptor never tired of drawing 
the dancer; during many performances she sat with paper and 
pencil in the wings, endeavoring always, through an endless 
number of sketches, to catch the elusive moment of the dance. 
Then it was the problem of translating Pavlowa’s art to her 
own specialized medium. She met that challenge. 

She not only created the “Bacchanale,” but up to the moment 
of Pavlowa’s tragic death, in 1931, the two artists had been 
working on a series of bas-reliefs interpreting the famous 
“Autumn Bacchanale,” again with Mordkin as Pavlowa’s 
dancing partner. Malvina Hoffman learned the dance from 
beginning to end; she danced it for Pavlowa with that great 
dancer’s assistant partner, Pavley, who had also instructed her 
in the intricacies of the steps. It was not until after her mastery 
of it that she began the narrative in low relief. The sculptor did 
not display these pieces publicly until 1937. One panel in the 
various groups of dancing figures is very like the sculpture in 
the round now owned by the Museum. HELEN S. FOOTE 


A DRAWING BY RUBENS 


Peter Paul Rubens (1577-1640) remains today one of the titans 
in the field of pictorial representation, not alone because of his 
achievements as a painter and designer, but also because of his 
vigorous draftsmanship. During his long and active career, he 
made countless drawings, many of which served as notes and 
ideas not only for himself, but also for numerous assistants and 
followers, and many of which, in due course, have without doubt 
disappeared. In his will’ Rubens provided that the residue of 
the drawings of his estate should be sold; and ultimately they 
went mostly to European public collections. 

Among the few fine examples in this country is the recent 
1 Max Rooses, Rubens (London: Duckworth & Co., 1904), Vol. II, pp. 623ff. 
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acquisition for Cleveland of a drawing, illustrated on the cover 
of this Bulletin, “A Faun Grasping a Bunch of Grapes.’ It was 
owned by Emile Wauters, of Brussels, whose collector’s mark 
it bears on the recto,’ and later by the discriminating English 
collector, Henry Oppenheimer, of London.* Sir Martin Conway 
notes that “The same figure occurs in a picture by Van Dyck, 
‘The Education of Bacchus’ belonging to Cav. Mario Menotti, 
Rome (K/assiker der Kunst, V. D., p. 59), in which the faun is 
the most prominent figure, while Bacchus drinks the juice of 
the grapes and holds a golden vessel in his hands. This picture 
was formerly in the Palazzo Gentile, Genoa, attributed to 
Rubens. Van Dyck’s drawing for the entire composition is at 
Weimar; in this the space under the faun’s left leg is occupied, 
as in the picture, by a tigress suckling her cubs. (Mario Menotti, 
“Van Dyck a Genova,’ in Archivio Storico dell’ Arte, 1897, pp. 
289 ff.).”* The qualities of the Cleveland drawing itself leave 
no doubt that Rubens is the author. 

Born at Siegen in the German province of Westphalia in 
1577, Rubens grew up among the Counter Reformation Cath- 
olics in Flanders. He obtained his early training from various 
obscure painters in Antwerp and from 1600 to 1608 he was in 
Italy, where he absorbed the work of the great painters of the 
Italian tradition. He studied archaeology especially, in Rome, 
and he took back with him to Flanders many drawings “from 
the antique” and “after great masters” encountered in Italy. 

On his return to Flanders Rubens’s opportunity came with 
the many new Counter Reformation churches where he was 
employed to embellish the vast walls of baroque architecture. 
Because of his position in life, plus his magnetic personality, he 
became a diplomat for the Archduchess Isabella and success- 
fully defended Flanders from the exigencies created by a 
scheming Richelieu in France; helped cement a peace between 
Philip IV, of Spain, and Charles I, of England; and, with the 
connivance of the Archduchess and the Spanish general Spinola, 
prevented further internecine warfare with the Netherlands. 


2No. 43.341. Length 1444” (379 mm.); width 104” (261 mm.). Drawing, black chalk with sepia 
wash. Purchase from the J. H. Wade Fund, 1943. Exhibited in Brussels in 1g1o. 


3 Frits Lugt, Les Marques de collections, de dessins et d’estampes (Amsterdam, 1921), No. 911. 
4 The Henry Oppenheimer Collection (Sale Catalogue, Christie’s, London, July, 1936, No. 305). 


5 Catalogue of the Loan Exhibition of Flemish and Belgian Art, Burlington House, London, 1927, 
ed. Sir Martin Conway, M. P., No. 581. 
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Throughout his diplomatic career his painting made him 
welcome, whether he worked at Whitehall in London for 
Charles’s pedestrian father, James I, or in Paris for the French 
queen, the banker’s daughter, Marie de Medici. Fate decreed 
that in the paintings made on these occasions he was destined 
to immortalize dull people; to his everlasting credit, his tower- 
ing genius translated the futility of this task into the opulence 
and richness found in all his canvases. His best efforts were the 
portraits of his family, the spontaneous sketches he made in 
oil, and his drawings. Of the latter, there are various types: 
those done as careful studies after the antique or as intelligent 
translations from the great Italian masters; those executed for 
engravers and craftsmen, which have a meticulous finish; those, 
numbering among them the present Cleveland example, which 
have the greatest individuality and are sketched rapidly from 
models and from nature, with the sureness of outline and the 
knowledge of light and shadow which form the basis of Rubens’s 
soundness as a great pictorial creator. HENRY S. FRANCIS 


PAINTINGS BY WANG CHI-YUAN 


One of the singular by-products of the present war is the increas- 
ing American interest in modern Chinese painting. Hitherto 
this field has attracted but little attention. The respect engen- 
dered for the Chinese by their part in the war has aroused a 
desire to know more about other aspects of their life, with the 
result that modern Chinese paintings have been published in 
newspapers and magazines, exhibited in museums, and ac- 
quired by collectors. Two Chinese painters, indeed, are current- 
ly giving demonstrations in various parts of the country, and 
it is owing to this fact that the Museum was recently presented 
with the three pictures reproduced herein. For Wang Chi-yiian 
recently held an exhibition and gave demonstrations at The 
Cleveland School of Art, and it was from the exhibition that 
two paintings were bought by the On Leong Tong and one by 
Mr. and Mrs. Tong Y. Chin, and given to the Museum. 

All three of the paintings are in black and white, with no 
color except for the red seal of the painter at the end of each 
inscription. The variations in the intensity of the ink, which 
shades from almost perfect black to the palest gray, and the 
possibilities inherent in the Chinese brush, have gained for 
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their paintings in black and white the highest praise that can 
be bestowed, for it is thought that colors can be more accurately 
suggested in this medium than with colored paints. 

The largest of the three paintings’ consists of tall, jagged 
peaks, great rocks, figures, clouds, and an abyss. At the upper 
left is an inscription that the artist has translated as follows: 
“(After) walking across ‘Lotus Blossom Cliff’ and going down 
‘Hundred Steps Cloud Ladder,’ I painted (the rocks) of ‘Im- 
mortal Tortoise Snake’ and looked at the cloud gate of “Yun- 
cheng? Cliff’ in the distance.” 

The two bamboo paintings belong together* and show rocks, 
high peaks, and bamboos bent by a heavy wind, signifying that 
although they are as tall as the peaks, yet their roots are as 
firm as the rocks. On the left one is a brief inscription stating 


- that it was painted at Hongkong in July, 1941. On the right one 


is a poem, which Professor Wang has translated freely as 
follows: 
“Tall and straight, and strong jointed, 
they grow into the clouds, 
And are not afraid of the blowing of the winds 
or the beating of the rain.” 


The inscription says further, “In the seventh month of the 
30th year (of the Chinese Republic) I sojourned in Hsiang-tao 
(Hongkong). Twice there were hurricanes. Painted the poetic 
ideas of Chung-lao (Chang Chung-jen, an old scholar) at Ya- 
lan-ting Inn.” 

With regard to the artist’s style, Lin Yutang* has written, 
“Professor Wang Chi-yiian . . . excels in bamboo paintings 
which reveal the old delicacy of line and suggest depth by 
adroit shading. It is to be noticed also that Professor Wang 
shows the definite influence of Western painting, especially in 
his landscape figures and details.” As to whether or not he is 
emancipated from servile imitation, Dr. Hu Shih* has written, 
“‘ “Those Chinese artists who copy the old masters,’ says my 
friend Mr. Wang Chi-yian (Wang Chi-yung), ‘know not the 
1No. 43-453. Height 2596”; width 254”. 

2 Cloud-becoming. 
3 Nos. 43.454-5. Height 2634”; width 12”. 


4 An Exhibition of Modern Chinese Paintings (The Metropolitan Museum of Art, New York, 
1943), Introductory Note. 


5 Ibid., Introductory Note. 
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best tradition of Chinese art. When the Sung Emperor Hui 
Tsung founded the Imperial College of Painters, he used to 
say to his artists: “Show me nothing that comes from copying, 
for I know all the originals.” Therefore his painters had to go 
out every day to the mountains and the rivers to get material 
for their painting. This,’ says Mr. Wang, ‘is the only way to 
paint real pictures.’ ” HOWARD HOLLIS 


FOUR PEASANT COATS 


The Museum’s collection of peasant embroidery and costumes 
has recently been extended by gifts of four coats. Mrs. Jeanette 
Cox Morrill has given a woman’s coat’ from Nish or Prishtina 
in northwestern Yugoslavia (Serbia). This handsome garment, 
sleeveless and with flared skirt, is of dark red-purple velvet, 
embroidered and couched with silver and gold metallic cords in 
arabesques, stars, and cones, all of which show the Mohamme- 
dan influence still so strong in some eastern European peasant 
art. It is heavily bordered with strips of applied metallic 
galloon and bands of herringbone embroidery. 

From Mack Gordon come three Hungarian jackets’ of 
the type worn by Magyar women in southeastern Hungary 
around Békés near the present Rumanian border. Worn with 
the fleece inside, these jackets are a tanned grayish-white 
leather on the outside, and are decorated with stylized floral 
patterns of applied glazed leather, with touches of couched yarn 
and yarn embroidery in bright colors, red predominating. Their 
deep cuffs and applied front panels are of red glazed leather. 
Small leather tags flutter from the center of the back borders, 
and tiny leather disks are scattered over them, accenting the 
floral decoration. Both the coat and the three jackets date from 
the nineteenth century. JEAN MAILEY 
43.381. 

2 Nos. 43.448-50. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for March, 1944, 


the following names have been added to the Membership lists: 
FOUNDATION BENEFACTOR 
*Prentiss, Elisabeth Severance Allen 
TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 
Milliken, William Mathewson 
TRANSFER FROM LIFE TO FELLOW 
Myers, Daniel W. 
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SUSTAINING 
Hirsch, Dr. Jacob 
Prohaska, Louis 


LIFE 
Frum, Mrs. Paul W. 
TRANSFER FROM ANNUAL TO LIFE 


Dietz, David Pecsok, Mrs. William B. Walker, Mrs. John C. 
Gross, Dr. Jerome Printz, Mrs. William Wellman, Mrs. Holley G. 
Treadway, Mrs. L. H., Jr. 

ANNUAL 
Arnold, Mrs. Philip S. Gross, Oscar Nethercut, Katharine 
Artino, Ma ae L.. Grout, Dorothy Opperman, Alfred 
Asseo, Mrs Howe, Mrs. Edwin A. Pickford, Mrs. E. R. 
Bishop, Mrs. Ralph J. Hunter, Grace Polatsek, Mrs. Harry 
Bonhard, Alfred M. Ilse, Reverend Martin Prentke, Edwin M. 
Bornholdt, Mrs. C. H. Jackson, Eva L. Price, Millard E. 
Braasch, Dr. Theodore Kern, Mrs. Frank J. Reynolds, Mrs. M. P. 
Briggs, Elizabeth D. Kidd, Mrs. Robert Charles Seege, Mrs. Amelia 
Brown, Dr. Edith Petrie Landesman, Geoffrey Seyfert, Dr. Carl K. 

‘ Brown, Mrs. Max S Lenihan, Mrs. Frank Shaffer, Mrs. Helen 
Bryson, Mrs. Marion Camp Linnell, Peter Shapiro, Lenore 
Chapman, Ralph Eddy Long, Harriet G. Shepard, Mrs. Grace 
Clayman, Mrs. N. Edward Lytle, George B. Smith, Mrs. Hubert J. W. 
Duff, Mrs. John R. Mack, Homer A. Spang, William, Sr. 
Dyas, Mrs. Carl E. Magedovitz, Mrs. Mildred Stern, Bernard G. 
English, Mrs. Katherine G. McConoughey,Mrs.N.J. Telzrow, Mrs. William, Jr. 
Frantz, Mrs. Clarence G. McCreary, Ruth Thomas, Mrs. 
Garwood, Deborah McKinley, Mrs. Edna Verderber, Jose 
Gerald, Elizabeth Bart Moodey, Jean Warner, Mrs. ae cC. 
Gold, David N. Morris, Isadore R. Wilson, Mrs. Gerald 
Grdina, Frank L. Nash, Mrs. Kenneth Winslow, Amy 
Grimm, Mrs. Victor Yea, Albert J. 


Total Membership, 3,126 


*Elected Posthumously. 
CALENDAR FOR APRIL, 1944 
Saturday 1. 2.00 p.m. Young People. Dances and Chalk Talk: Early 
American Activities, directed by Viola S. Wike. 
Sunday 2. 2.00 p. m. Radio-Phonograph Program (until 5.00 p.m.). 
3.00 p. m. Gallery Talk: Two Thousand Years of Silk 
Weaving. Victoria Ball, Assistant Professor, 
Western Reserve University. 
3.45 p.m. Lecture: Fabrics of Medieval Italy: Palermo, 
Lucca, and Venice. Adele Coulin Weibel, Cur- 
ator of Textiles, The Detroit Institute of Arts. 
5.15 p. m. McMyler Organ Recital. Arthur W. Quimby. 
Wednesday 5. 7.30 p. m. Arts and Customs of Bali, Java, and the Pacific 
Islands (for Members). Margaret Fairbanks 
Marcus. 
Saturday 8. 2.00 p.m. Young People. Discovering Old Easter Customs 
in Cleveland. Nola Rearick. 
Sunday g. 2.00 p. m. Radio-Phonograph Program. Dorothea Doig. 
3.00 p. m. Gallery Talk: Two Thousand Years of Silk 
Weaving. Ann V. Horton. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
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Wednesday 12. 8.00 p. m. Lecture with films: Iran, Crossroad of the Near 
East. Brigadier General John Greely. (Spon- 
sored by Council on World Affairs.) 

Friday 14. 8.15 p.m. Brahms Cycle XIII: Chamber Music. Walden 
String Quartet; Mary U. Bennett, piano; 
Thomas Brennand, viola; Anthony Sophos, cello. 

Saturday 15. 2.00 p.m. Young People. Allied Nations Music, Cleveland 
Music School Settlement, under direction of 
Louise Walker and Marie F. Butler. 

Sunday p. m. Radio-Phonograph Program. Dorothea Doig. 

3.00 p. m. Gallery Talk: Two Thousand Years of Silk 
Weaving. Marguerite Munger. 

3-45 p.m. Lecture: The Mexican Scene through Color 
Photography. Elizabeth Harding. 

5.15 p. m. McMyler Organ Recital. Walter Blodgett. 

Wednesday 19. 8.15 p. m. Piano Recital. Boris Goldovsky. Sponsored by 
the Junior Council. (Admission $1.50 including 
tax. For Benefit of the Music Department.) 

Friday 21. 2.00 p. m. Film: The Ghost Goes West, by René Clair with 
Robert Donat, 

8.00 p. m. Film: The Ghost Goes West, by René Clair with 
Robert Donat. 
Saturday 22. 2.00 p.m. Young People. Films: More Gardens for Victory. 
Sunday 23. 2.00 p.m. Radio-Phonograph Program (until 5.00 ‘p. m.). 
3.00 p. m. Color Film: Stratford, Home of the Lees. Intro- 
ductory Talk by Mrs. Walter C. White. 
3.00 p. m. Gallery Talk: Italian Primitives. Rita Myers. 
g:15 p. m. McMyler Organ Recital. Walter Blodgett. 

Wednesday 26. 8.15 p.m. Guild of Organists Recital. Mabel Zehner, Or- 
ganist, First Presbyterian Church, Mansfield, 
Ohio. 

Friday 28. 8.00 p. m. Lecture with Color Films: Gardens and Natural 
Scenery in Ceylon and India. Edith Bane, 
Pittsburgh. (Holden Lecture on Outdoor Art.) 

Saturday 29. 2.00 p. m. Young People. Color Films: Everyday Life in 
India. Edith Bane. 

Sunday = 30.‘ 2.00 p. m. Radio-Phonograph Program. Dorothea Doig. 

3.00 p. m. Lecture with Color Films: India and the Vale 
of Kashmir. Edith Bane. (Holden Lecture on 
Outdoor Art.) 
3.00 p. m. Gallery Talk: Egyptian Art. Dana Church. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
EXHIBITIONS 


Gallery VII] . . . . . The Graphic Art of Henry G. Keller (through 
April 23). 

Galleries IX and X . . . Two Thousand Years of Silk Weaving (through 
April 16). 


Museum Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
President WILLIAM GWINN MATHER 
Vice Presidents LEONARD COLTON HANNA, JR. 
EpwaARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JoHN HUNTINGTON Horpb 
WILLIAM MATHEWSON MILLIKEN 


Treasurer 
Secretary 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Joun H. Horp 

Harowp T. CLARK WILLIAM G. MATHER 

Racpu M. Cog LauRENCE NoRTON 

Epwarp B. GREENE Mrs. FRANCIS F. PRENTISSt 

LEonarRD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex offciis 
Harovp T. CLarK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex Officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 
The — and the Director, ex offciis 
RALPH LEONARD C. HANNA, Jr. 
Epwarp B. Genane Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 

Mrs. S. PRENTISS BALDWIN Mrs. E. S. HARKNESS 
E. S. BuRKE, Jr. GROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. CANNON Mrs. T. P. HOWELL 
HENRY HUNT CLARK Mars. ALBERT S. INGALLS 
Jacos D. Cox, Jr. Davin S. INGALLS 
Mrs. Howarp P. Eetts’ Mrs. H. H. JoHNsSOoN 
Brooks EMENY H. KENDALL KELLEY 
A. C. ERNST Mrs. RALPH T. KING 
Paut L. Fetss Woons KING 
WALTER L. Flory Mrs. MALCOLM L. MCBRIDE 
Mrs. JAMES ALBERT Mrs. OTTO MILLER 
FINLEY M. K. FosTER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NoRweB 
Mrs.THOMAS S.GRASSELLI Mrs.MATTHIAS PLUM 
Mrs. EpwarbD B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WorRCESTER R. WARNER 
SaLMon P. HALLE ROBERT A. WEAVER 

. M. HANNA Mrs. WINpsor T. WHITE 

S. D. Wise 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E, GAETJENS 
Editorial Assistant Sttvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder Minnig H. BREDBECK 
Membership Secretary . FRARY 
Assistant in Epita BurRrovs 
In Charge of Publicity KIRKwooD 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E, Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBe 
Assistant Superintendent JosEPH J. KRAYNAK 


LIBRARY 
Librarian 


Assistant Librarian 
In Charge of Photographs 
Reference Assistant 
Cataloguer 


NELt G. SILL 
TALLMAN 
GERD MUEHSAM 
ELTA ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to7 p m.. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 


Curatorof DecorativeArts WILLIAM M. MILLIKEN 
Asst. Curator of Decorative Arts HELENS. FOOTE 
Asst. in Decorative Arts Tuomas L. CHENEY* 
Asst. Cur. of Classical Art SILviA WUNDERLICH 

Curator of Textiles GERTRUDE UNDERHILL 

Curator of Oriental Art Howarp Hottis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louis—E BURCHFIELD 

Curator of Prints HEnry SAYLES FRANCIS 
Associate Curator of Prints LEoNA E. PrassgE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education Tuomas Munro 
Assoc. Cur. for Administration Louise M. DUNN 
Administrative Assistant MARGARET F. BROWN 
In Charge of Circulating Exhibits 

F. RuGGLEs 
Supervisors: KATHARINE G. WICKS, MILTON S. 
Fox,* MARGUERITE MUNGER, MARGARET FAIR- 
BANKS MARCUS, DoROTHY VANLOOZEN. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk ia in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500, 

Benefactor Fellows Contribute 250, 

Endowment Benefactors contribute 100, 

Benefactors contribute 2 

Endowment Fellows contribute 1 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 


Full particulars may be had upon request. 
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AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence. tDeceased. 
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